Tyntesfield House - A Hispanic Tour > Ground Floor

based on preliminary work of the AHRC-UoW funded project “The Hispanic-Anglosphere: transnational networks, global communities (late 18th— early 20th centuries)

in partnership with the National Trust.

Bienvenidos! Welcome to the country residence established in 1844 by William ‘Guillermo’ Gibbs (1790-1875) who was born in Madrid. He and
his elder brother George Henry Gibbs (1785-1842) spent much of their youth working in their father’s merchant business, Antony Gibbs & Sons in
Madrid, Seville, Cadiz, Malaga, London and Bristol exporting Spanish wine, fruit and other luxuries back to the UK and selling British goods to the
Hispanic world. The Gibbs developed an extensive network of contacts across the global Spanish world (Iberia, the Americas and Spanish Asia) and
as such became active members of a vibrant ‘Hispanic-Anglosphere’.
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A digital version of this plan is available free to download at http://hispanic-anglosphere.com/resources

Main Hall:

The Mater Dolorosa, believe to be from the
studio of Bartolomé Esteban Murillo (Seville
1617 - Seville 1682).

A View of Seville from the Guadalquivir River by
Manuel Barron y Carrillo (Seville 1814 -1884),
1846.

Dining Room:

Walls are decorated with paper imitating
Spanish leather

Library:

. Do not miss the Gibbs’
family motto carved in the
ceiling (also find it in the
doors leading to the Draw-
ing Room): EN DIOS MI
AMPARO Y ESPERANZA -
in God [l find] my refuge
and hope.

. A Spanish leather three
-leaf screen (biombo) paint-
ed in colours with exotic
birds. The word biombo is a
Hispanization of the lapa-
nese byobu, which can be

translated as “protection
from wind”.

. A Spanish-style walnut
and chestnut parcel gilt
armchair, probably 17th
century

In the bookshelves: look for a six
volume edition of the Don Quixote
by Cervantes published in Madrid,
1833 and also for a magnificent
two volume 1863 edition in
French.



Tyntesfield House - A Hispanic Tour > First Floor

based on preliminary work of the AHRC-UoW funded project “The Hispanic-Anglosphere: transnational networks, global communities (late 18th— early 20th centuries)
in partnership with the National Trust) .

Chapel Lobby:
(Many items were removed from display due to renovation work, but a few can be seen in the project’s website: http://hispanic-anglosphere.com/resources )

. Qil painting on canvas, William
Gibbs (1790 - 1875) by the
Spanish artist Antonio y Haro
Tomasich, 1872
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who transported goods using pack ani-
mals. The pistol was for protection:

< country roads in the 19th century were

notoriously dangerous.

A digital version of this plan is available free to download at http://hispanic-anglosphere.com/resources




